
	[image: image2.jpg]FLORIDA &TLANTIC
UNIVERSITY





Graduate Programs—NEW COURSE PROPOSAL
	UGPC Approval ________________
UFS Approval __________________

SCNS Submittal ________________

Confirmed ____________________
Banner Posted _________________

Catalog Posted ________________
Web Posted ___________________


	Department Name: languages, linguistics, and comparative literature
	College of: arts and letters 
 

	Recommended Course Identification:

Prefix   ______FRW__________   Course Number _____6199______    Lab Code (L or C) _____
(To obtain a course number, go to www.fau.edu/academic/registrar/UUPCinfo/)
Complete Course Title :  HISTOIRE LITTÉRAIRE

	Effective Date

(first term course will be offered):  

spring 2008 (course has been offered two times already; spring 2008 will be third time)
____________________________  

	Credits:    3 
	Textbook Information:   SEE SYLLABUS 

	Grading (Select only one grading option):  Regular  __X____             Pass/Fail  ______          Satisfactory/Unsatisfactory ______ 

	Course Description, no more than 3 lines: 

course examines the french literary tradition as a whole, focusing on problems of interpretation and definition. students read   a wide variety of foundational texts from different time periods, in conjunction with secondary critical studies, to understand and call into question  such long-established literary concepts as: period, genre, history, representation, and mode. 

	Prerequisites: 
	Corequisites:
	Other Registration Controls (Major, College, Level):

	Prerequisites, Corequisites & Registration Controls shown above will be enforced for all course sections

	Minimum qualifications needed to teach this course: Ph.D. IN FRENCH OR RELATED FIELD


	Other departments, colleges that might be affected by the new course must be consulted. List entities that have been consulted and attach written comments from each.      N/A 

	Marcella Munson / mmunson@fau.edu / 297-2118______________________________________________

Faculty Contact, Email, Complete Phone Number


SIGNATURES








SUPPORTING MATERIALS

	Approved by:
	Date:
	Syllabus—must include all details as shown in the UGPC Guidelines.
Written Consent—required from all departments affected.

Go to: www.fau.edu/graduate/gpc/index.php
to download this form and guidelines to fill out the form.



	Department Chair: _____________________________________
	____________________
	

	College Curriculum Chair: _______________________________
	____________________
	

	College Dean: _________________________________________
	____________________
	

	UGPC Chair: __________________________________________
	____________________
	

	Dean, Graduate Studies: _________________________________
	____________________
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Spring 2009

Professor Munson 

COURSE DESCRIPTION: This course asks how we might define and interpret the French literary tradition tel quel. How can we characterize 1,200 years of writing, in continual evolution, as a singular body of literature? or even as the literature of a particular language and/or geographic space? To what extent is French literature “French,” and by what criteria might we make such a determination? In order to address these questions, we will consider both the origins of this literary “tradition” and the bases for description and analysis of these origins. Throughout the course we will use both external and internal factors to help us address these questions: external (what ideas about French literature have those standing outside the tradition developed over the centuries, and how have these ideas been articulated?), and internal (how and why have French authors, from generation to generation, pursued certain themes, literary modes, and literary concepts?). A hallmark of this course is the juxtaposing of literary texts from different time periods, the better to analyze long-established criteria and commonplaces for the interpretation of literature. 

COURSE OBJECTIVES : This course is designed to meet the following objectives:

· Provide students with a deeper understanding of the French literary tradition through a careful examination of a wide variety of French literary texts from all historical periods.

· Give students extensive practice in performing detailed textual readings on a wide variety of foundational literary texts, with an eye toward the MA comprehensive reading exams which are administered in their third semester of graduate study.

· Give students a forum in which to practice organizing their thoughts and ideas in an oral presentation. Each student will give three oral presentations : the first one on a primary text (15 min.), the second on a critical essay (15 min.), and the third on their own research for the final paper (15 min.). 

· Stimulate advanced critical thinking and debate in students. In this “round table”-style class, students are expected to show substantial critical engagement with all course readings, and are expected to respond meaningfully to all presentations by classmates. 

· Allow students to hone their research skills. Students will write a longer research paper due at the end of the semester. The paper (20-25 pages) must follow MLA guidelines and formatting. Note that this aspect of the course does not merely focus on the final product, but on the very process of writing the research paper: students must accomplish a series of assignments linked to the final paper. These assignments include: an oral report during which they present their findings to date and ask for feedback from their peers and professor, an annotated bibliography, a rough draft, and a final draft.
GRADING BASIS: 






GRADING SCALE: 

Oral presentations (3): 
15% each [45%]




93-100 = A 
80-82 = B-    
67-69 = D+
Annotated bibliography: 
20%





90-92 = A- 
77-79 = C+
63-66 = D
Research paper : 

30%





87-89 = B+
73-76 = C
60-62 = D-









83-86 = B 
70-72 = C-
< 60 = F 
COURSE TEXTS PAIRED BY TIME PERIOD (includes both primary texts  and critical readings) :

General Overview: Kay et al., A Short History of French Literature (Oxford UP, 2003)



· Middle Ages  ---------------------------------------------------------------------------------------------------  18th Century 
(Enlightenment)

Le Roman de Renart (1174-1250), Branches IIa, V              



Diderot, Le Neveu de Rameau (1762) 

Critical Readings :   
Zumthor, Essai de poétique médiévale



            
Genette, « Palimpseste »

· Classicism (17th Century)  -------------------------------------------------------------------------------  Romanticism (19th Century)
Lafayette, La Princesse de Clèves (1678)                                 



Chateaubriand, René (1802)

Critical Readings : 
Bénichou, Morales du grand siècle



Gusdorf, Du néant à Dieu dans le romantisme
· Renaissance (16th Century) --------------------------------------------------------------------------------  Realism (19th Century) 

Rabelais, Gargantua  (1532)






Zola, Germinal (1885)

Critical Readings :
Terdiman, Discourse/Counter-Discourse: The Theory and Pratice of Symbolic Resistance in 

`


Nineteenth-Century France



Jameson, “Allegorical Realism in la Cousine Bette”



Bakhtine, L’oeuvre de François Rabelais et la culture populaire au Moyen Age et sous la Renaissance

· Renaissance (16th Century) ---------------------------------------------------------------------------------- Surrealism (20th Century)

Montaigne, Les Essais (selection) (1580-85)




Breton, Nadja (1928) 
        Critical Readings : 
Cave, The Cornucopian Text: Problems of Writing in the French Renaissance



Jardine, Gynesis: Configurations of Woman and Modernity
· Modernism (20th Century) : 
Camus, La Chute (1956) 
ONLY the following editions of primary texts will be acceptable: 

Anon., Le Roman de Renart. Ed. Dufournet et Méline. Paris : Garnier-Flammarion, 1985.

Rabelais, Gargantua. Paris : Gallimard, 1985.

Montaigne, Essais. Paris : Presses Universitaires Françaises, 1985. 

Lafayette, La Princesse de Clèves. Paris : Gallimard, 1972. 

Diderot, Le Neveu de Rameau. Paris : Gallimard, 1978. 

Chateaubriand, René. Paris : Gallimard, 1978. 

Zola, Germinal. Paris: Gallimard, 1978. 

Breton, Nadja. Paris: Gallimard, 1964.

Camus, La Chute. Paris: Gallimard, 1972. 

WEEK-BY-WEEK COURSE SYLLABUS 
WEEK


TOPIC / READINGS / ASSIGNMENTS
WEEK 1

13 jan.


Four fundamental concepts: representation, period, genre, history
Readings: 
Berger on « period consciousness »






Fowler on genre 






Genette on mimesis






Hollier, « Chronologie de l’histoire de la France » 

WEEK 2

20 jan. 


Readings: 
A Short History of French Literature (Kay et al.) 



Assignment: 
Formulate four parameters for literary analysis 
WEEK 3
27 jan.


Irony and the French literary tradition 



What are the rhetorical and epistemological dimensions that irony brings to texts?




Are the materialist and idealist aspects of irony necessarily linked? 




Readings: 
Le Roman de Renart 






Le Neveu de Rameau

WEEK 4

3 feb. 


Critical perspective (readings) :
Zumthor, Essai de poétique médiévale








Genette, « Palimpseste »
WEEK 5

10 feb.


The French literary tradition and its focus on questions of psychology and sexuality:



What “discourses of desire” and what psychological conceptions inform poetic practice

prior to 1600? 1800? 1900?  



Readings : 
La Princesse de Clèves 






René

WEEK 6

17 feb. 

Critical perspective (readings) : 
Bénichou, Morales du grand siècle








Gusdorf on romanticism 
WEEK 7

24 feb.


Contesting authority (sociopolitical, moral) in the French literary tradition 




What are the idealist dimensions that skepticism brings to this tradition? 




What strategies serve to articulate, subvert, contain this authority? 



Readings: 
Gargantua 






Germinal 

WEEK 8

3 march 

Critical perspective (readings) :
Bakhtine on popular culture









Terdiman, Discourse/Counter-Discourse








Jameson, “Allegorical Realism”

WEEK 9

10 march

SPRING BREAK 

WEEK 10


17 march 

Self-citation and intertextuality in the French literary tradition



As interrogation of the literary past, what conceptions of “originality” undergird the 

intertextuality as hallmark of the French literary tradition? 




Assignment: 
Oral presentations on research projects 




Readings:
Essais 






Nadja

WEEK 11

24 march  

Critical perspective (readings) :
Cave, The Cornucopian Text








Jardine, Gynesis 
WEEK 12

31 march 

Round table on status of research paper 

Assignment : 
First version of final paper DUE in class

WEEK 13

7 april


Esthetic and epistemological discovery in the French literary tradition 




Readings:
Essais (cont’d.) 






Nadja (cont’d.) 
WEEK 14








14 april 

The literary text and its critic
Readings :
La Chute 




Assignment :
Final version of research paper DUE in class 
WEEK 15

21 april 

How can we construct a useful literary history ? 



Are labels (for literary period, movement, genre) useful, and if so, how?

28 april

ROUND TABLE on final papers 

Papers will be handed back and discussed in class



SUPPLEMENTARY BIBLIOGRAPHY OF PRIMARY AND SECONDARY SOURCES

This bibliography represents the bulk of the French MA reading list. 

Students are directed in particular to the recommended critical readings sections of the list. 

	Medieval Period – Primary Texts

A. 12th and 13th Centuries
Required readings:
1. La Chanson de Roland (complete)

1. Any complete roman by Chrétien de Troyes

1. Marie de France: Lais (complete)

1. Guillaume de Lorris: Le Roman de la Rose (complete) and Jean de Meung: Le Roman de la Rose (selections chosen in consultation) 

Optional readings (but choose at least ONE of the following):
1. La Vie de saint Alexis (complete)

1. Le Charroi de Nîmes (complete)

1. Fabliaux (choose three in consultation)

1. Le Roman de Renart (choose a branche in consultation)

1. Aucassin et Nicolette (complete)

1. Rutebeuf (choose two poems in consultation)

	B. 14th and 15th Centuries
Required readings
La Farce de Maître Pathelin (complete)
Christine de Pizan: La Cité des Dames (complete)
Villon: Le Testament (complete)
Lyric poetry by Charles d’Orléans, Christine de Pizan, and Guillaume de Machaut (selections chosen in consultation)
Optional readings (but choose at least ONE of the following):
Froissart: Chroniques (selections) OR Commynes: Mémoires (selections)
One “dit” by either Guillaume de Machaut or Jean de Froissart
Any other major work by Christine de Pizan or Antoine de la Sale

	Recommended Critical Readings (Middle Ages):
1. Badel, P.-Y. Introduction à la vie littéraire du Moyen Age. Paris: Bordas, 1969.

1. Payen, J.-C. and Poirion, D. Littérature française: Le Moyen Age I et II. Paris: Arthaud, 1970-1.

1. Zumthor, Paul. Essai de poétique médiévale. Paris: Seuil, 1972.

	Renaissance - Primary Texts. 16th Century
Required readings:
1. François Rabelais: Gargantua or Pantagruel (complete)

1. Michel de Montaigne: Essais “Au lecteur,” I 1, 20, 26, 28; II 6, 10, 18; III 6

1. Joachim du Bellay: La Défense et illustration de la langue française (complete)

1. Joachim du Bellay: L’Olive 1; Les Regrets “A son livre,”1, 8, 9, 31, 32, 79

1. Pierre de Ronsard: Cassandre 1, 5, 23; Marie 2, 14, 15; Hélène 3, 5, 11

1. Louise Labé: Sonnets 2, 8, 17, 24

1. Optional readings (but choose at least ONE of the following):
1. Clément Marot: Elégies 2, 9, 13, 16

1. Maurice Scève: Délie: Opening huitain, dizains 1-5, any series of 9 dizains with emblem

1. Louise Labé: Débat de Folie et d’Amour (complete)

1. Marguerite de Navarre: L’Heptaméron (three “nouvelles” chosen in consultation)

1. Agrippa d’Aubigné: Les Tragiques (selections chosen in consultation)

	Recommended Critical Readings (Renaissance):
1. Auerbach, Erich. Mimésis. Princeton: Princeton UP, 1953. Chapters on Montaigne, Rabelais.

1. Cave, Terence. The Cornucopian Text: Problems of Writing in the French Renaissance. Oxford: Oxford UP, 1979.

1. Bakhtin, Mikhaïl. L’Oeuvre de François Rabelais et la culture populaire au Moyen Age et sous la Renaissance. Paris: Gallimard, 1970. OR in English : Rabelais and His World. Cambridge: MIT P, 1965.

1. Ménager, Daniel. Introduction à la vie littéraire du XVIe siècle. Paris: Bordas, 1968.

1. Starobinski, Jean. Montaigne en mouvement. Paris: Gallimard, 1983.

1. Weber, Henri. La Création poétique au XVIe siècle en France. 2 vols. Paris: Nizet, 1955.

	Classical Period – Primary Texts
17th Century
Required readings:
1. Pierre Corneille: Le Cid

1. Jean Racine: Phèdre
1. Molière: Tartuffe
1. Madame de Lafayette: La Princesse de Clèves
1. Optional readings (but choose at least ONE of the following):
1. René Descartes: Discours de la méthode
1. Boileau: L’Art poétique
1. La Fontaine: Les Fables (chosen in consultation)

1. Blaise Pascal: Les Pensées (chosen in consultation)

	Recommended critical readings for the seventeenth century:
1. Paul Bénichou. Morales du Grand Siècle. Paris: Gallimard, 1948.

1. Lucien Goldmann. Le Dieu caché: Étude sur la vision tragique dans les Pensées de Pascal et dans le théâtre de Racine. Paris: Gallimard, 1959.

1. Emmanuel Bury. Le Classicisme: L’Avénement du modèle littéraire française 1660- 1680. Paris: Nathan, 1993.

1. Henri Payre. Qu’est-ce que le classicisme? Paris: Nizet, 1964.

	18th Century - Primary Texts
Required readings:
1. Voltaire: Candide ou l’optimisme
1. Diderot: Le Neveu de Rameau
1. Rousseau: Les Rêveries du promeneur solitaire
1. Montesquieu: Les Lettres persanes
1. Optional readings (but choose at least ONE of the following):
1. Prévost: Manon Lescaut
1. Laclos: Les Liaisons dangereuses
1. Beaumarchais: Le Mariage de Figaro
1. Marivaux: Le Jeu de l’amour et du hasard

	Recommended critical readings for the eighteenth century:
1. Jean Starobinski. Jean-Jacques Rousseau: La Transparence et l’obstacle. Paris: Gallimard, 1971.

1. Ernst Cassirer. La Philosophie des lumières. Paris: Fayard, 1966.

1. Michael Fried. Absorption and Theatricality: Painting and Beholder in the Age of Diderot. Berkeley: U of California P, 1980.

1. Michel Foucault. Les Mots et les choses: une archéologie des sciences humaines. Paris: Gallimard, 1966.

	Romantic Period – Primary Texts. Early 19th Century
Required readings:
1. Stendhal: Le Rouge et le noir
1. Lamartine: “Le Lac”

1. Hugo: “La Tristesse d’Olympio”

1. Baudelaire: “Correspondances”

1. Optional readings (but choose at least ONE of the following):
1. Chateaubriand: René
1. Constant: Adolphe
1. Nerval: “El Desdichado”

1. Sand: Indiana
1. 

	Recommended critical readings on the early nineteenth century:
1. D.G. Charlton, ed. The French Romantics. 2 vols. Cambridge: Cambridge UP, 1984.

1. Christopher Prendergast, ed. Nineteenth-Century French Poetry: Introduction to Close Reading. Cambridge: Cambridge UP, 1990.

1. Harry Levin. The Gates of Horn: A Study of Five French Realists. NY: Oxford UP, 1966.

	G. Later 19th century
Required readings:
1. Balzac: Le Père Goriot
1. Flaubert: Madame Bovary
1. Zola: Germinal
1. Verlaine: “Art Poétique”

1. Mallarmé: “Le Vierge, le vivace et le bel aujourd’hui”

	Optional readings (but choose at least ONE of the following):
1. Rimbaud: “Voyelles”

1. Huysmans: A Rebours
1. Valéry: La Soirée avec Monsieur Teste
1. Jules et Edmond de Goncourt. Germinie Lacerteux

	Recommended critical readings on the later nineteenth century:
1. Philippe Dufour. Le Réalisme. Paris: PUF, 1998.

1. Linda Nochlin. Realism. NY: Penguin, 1971.

1. Richard Terdiman. Discourse/Counter-Discourse: The Theory and Practice of Symbolic Resistance in Nineteenth-Century France. Ithaca: Cornell UP, 1985.

1. David Scott. Pictorialist Poetics: Poetry and the Visual Arts in Nineteenth-Century France. Cambridge: Cambridge UP, 1988.

1. Malcolm Bowie. Mallarmé and the Art of Being Difficult. Cambridge: Cambridge UP, 1978.

	Modernist Period – Primary Texts
Early 20th Century
Required readings:
1. Proust: Du Côté de chez Swann
1. Breton: Nadja
1. Sartre: La Nausée
1. Céline: Voyage au bout de la nuit 

1. Optional reading (but choose at least ONE of the following):
1. Gide: L’Immoraliste
1. Sarraute: Tropismes
1. Césaire: Une Tempête
1. Apollinaire: “La Colombe poignardée et le jet d’eau” (in Calligrammes)

	Recommended critical readings on the early twentieth century:
1. Julia Kristeva. Le Temps sensible: Proust et l’expérience littéraire. Paris: Gallimard, 1994.

1. Antonin Artaud. Le Théâtre et son double. Paris: Gallimard, 1964.

1. Maurice Nadeau. Histoire du surréalisme. Pa ris: Seuil, 1970.

1. Christopher Butler. Early Modernism: Literature, Music, and Painting in Europe 1910-1916. Oxford: Clarendon, 1994.

	Later 20th Century
Required readings:
1. Beauvoir: L’Invitée
1. Camus: La Chute
1. Beckett: En Attendant Godot
1. Duras: Le Ravissement de Lol V. Stein 

1. Optional readings (but choose at least ONE of the following):
1. Wittig: L’Oppoponax
1. Robbe-Grillet: Le Voyeur.
1. Genet: Les Bonnes
1. Bonnefoy: Pierre écrite (selections chosen in consultation)

1. Djebar: La Femme sans sépulture.

	Recommended critical readings on the later twentieth century:
1. Bernard Henri-Lévy. Le Siècle de Sartre. Paris: Gallimard, 2000.

1. Rita Felski. The Gender of Modernity. Cambridge, MA: Harvard UP, 1995.

1. Jean-François Lyotard. La Condition postmoderne. Paris: Minuit, 1979.

1. Alice Jardine. Gynesis: Configurations of Woman and Modernity. Ithaca: Cornell UP, 1985.
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